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Gen er a l  Mar k in g  Gu id an ce   

  

 All candidates m ust  receive the sam e t reatm ent . Exam iners m ust  m ark 

the first  candidate in exact ly the sam e way as they m ark the last .  
 

 Mark schem es should be applied posit ively. Candidates m ust  be 

rewarded for what  they have shown they can do rather than penalised 

for om isions.   
 

 Exam iners should m ark according to the m ark schem e not  according 

to their  percept ion of where the grade boundaries m ay lie.   
 

 There is no ceiling on achievem ent . All m arks on the m ark schem e 

should be used appropriately.   
 

 All the m arks on the m ark schem e are designed to be awarded. 

Exam iners should always award full m arks if deserved, i.e. if the 

answer m atches the m ark schem e. Exam iners should also be prepared 

to award zero m arks if the candidate’s response is not  worthy of credit  

according to the m ark schem e.  
 

 Where som e judgem ent  is required, m ark schem es will provide the 

pr inciples by which m arks will be awarded and exem plificat ion m ay be 

lim ited.  
 

 When exam iners are in doubt  regarding the applicat ion of the m ark 

schem e to a candidate’s response, the team  leader m ust  be consulted.  
 

 Crossed out  work should be m arked UNLESS the candidate has 

replaced it  with an alternat ive response.  
  

  
     



Pap er  2 :  Un seen  Tex t s an d  Poet r y  An t h o log y  Sect ion  A   

  
Quest ion 

Num ber  
How does the poet  present  feelings about  Jack in this poem ? I n 

your answer you should consider:   
  
• the poet ’s descr ipt ive skills  
• the poet ’s choice of language  
• the poet ’s use of st ructure and form .  
  
Support  your answer with exam ples from  the poem .  

  
 

 

 1  

I n d icat iv e con t en t  

 

Exam iners should be alert  to a variety of responses and should reward 

points that  are clearly based on evidence from  the text . Evidence of a 

degree of personal response m ust  be given. I t  is not  sufficient  to 

sum m arise or paraphrase, nor is it  sufficient  to sim ply list  literary 

devices.  
  
Th e p oet ’s d escr ip t i v e sk i l l s:   

 the poem  vividly describes the m om ent  a m other has been 

brought  a let ter telling her that  her son, Jack, has died in the 

war   
 the poet  focuses on the m other’s react ions and feelings as her 

voice ‘quavered to a choke’. She t r ies to find som e com fort  in 

the tone of the let ter:  ‘ “The Colonel writes so nicely”  ’  
 she at tem pts to cope with her gr ief and acknowledges that  her 

suffer ing is com m on to m any other m others. She ‘half looked up’ 

when she tells the Brother Officer that  ‘ “We m others are so 

proud /  Of our dead soldiers”  ’  
 the poet  effect ively m oves from  the m other to the Brother 

Officer  as he leaves. He had lied to the ‘poor old dear’ about  her 

son, st ressing how he had been ‘gallant ’ in order to m ake the 

m other feel ‘proud’  
 the poet ’s presentat ion of the Brother Officer shows a lack of 

sent im entalit y. He is harsh and m at ter-of- fact  in his assessm ent , 

recalling how Jack had ‘t r ied /  To get  sent  hom e, and how, at  

last , he died’  
 the poet  describes the reality of war and the lies told.   

  
Th e p oet ' s ch o ice o f  lan g u ag e   
Reward all relevant  exam ples of language and com m ents on its 

effect iveness, e.g.:   
 the poet  uses a euphem ism  to inform  the reader that  Jack has 

died;  the euphem ism  at tem pts to soften the blow for the 

m other:     
 ‘ “ Jack fell”  ’  
 the use of the collect ive ‘ “We m others”  ’ tells the reader that  

she is not  the only m other experiencing gr ief yet  feeling proud  
 verbs convey the Brother Officer ’s unease and em barrassm ent :   
 ‘coughed and m um bled’ cont rast  with the m other ’s feelings of 

‘gent le t r ium ph’ and ‘joy’  



 alliterat ion is used to suggest  that  the m other’s tears are 

rest rained:  ‘br im m ed with joy, /  Because he’d been so brave’  
 feelings are juxtaposed;  the m other thinks her son has been ‘so 

brave, her glor ious boy’, whereas the Brother Officer is blunt  

when thinking of him  as a ‘cold- footed, useless swine’ about  

whom  ‘no one seem ed to care /  Except  that  lonely wom an’  
 ‘cold- footed’ has both a literal and m etaphorical m eaning;  Jack is 

port rayed as a coward  
 the plosive and alliterat ive ‘Blown to sm all bits’ is shocking, stark 

and unsent im ental  
 sym pathy is evoked for the m other in the final line when she is 

described as lonely and old:  ‘that  lonely wom an with white hair ’.   

 

Th e p oet ' s u se o f  st r u ct u r e an d  f o r m :   
 the poem  is writ ten in three stanzas of six lines (sestets)  and is 

m ost ly in rhym ing couplets of iam bic pentam eter;  the st ructure 

is form al and perhaps with m ilitary precision  
 the direct  speech, narrat ive and innerm ost  thoughts com bine to 

convey an em ot ive story of the realit ies of t rench warfare  
 the use of caesura and end-stopped lines presents the events, 

act ions and react ions without  any sent im entality and with a 

sense of detachm ent    
 the ironic t it le The Hero m akes the reader consider the t rue 

m eaning of the word. Som e m ay see Jack as representat ive of 

the m any young m en who died in the war.   
  

These exam ples are suggest ions only. Accept  any valid responses.   
  
Rew ar d  a clear  p er son al  r esp on se, p r ov id ed  t h is i s w el l  

su p p or t ed  f r om  t h e t ex t .  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  



  
  
   

Level   Mark   AO3  
   0   No rewardable m ater ial  

Lev el  1    1-4    Lit t le understanding of language, st ructure and form  

and how these are used to create literary effects  
 Lim ited connect ions are m ade between part icular 

techniques used by the writer and presentat ion of 

ideas, them es and set t ings  
 Lim ited use of relevant  exam ples to support  the 

answer  
 

Lev el  2    5-8    Som e understanding of language, st ructure and form  

and how these are used to create literary effects 
 Som e connect ions are m ade between part icular  

techniques used by the writer and presentat ion of 

ideas, them es and set t ings  
 Som e use of relevant  exam ples to support  the answer  
 

Lev el  3    9-12    Clear understanding of language, st ructure and form  

and how these are used to create literary effects  
 Sound connect ions are m ade between part icular 

techniques used by the writer and presentat ion of 

ideas, them es and set t ings  
 Use of clearly relevant  exam ples to support  the 

answer  
 

Lev el  4    13-16    Thorough understanding of language, st ructure and 

form  and how these are used to create literary effects  
 Assured connect ions are m ade between part icular 

techniques used by the writer and presentat ion of 

ideas, them es and set t ings  
 Use of assured, relevant  exam ples to support  the 

answer  
 

Lev el  5    17-20    Percept ive understanding of language, st ructure and 

form  and how these are used to create literary effects  
 Discrim inat ing connect ions are m ade between 

part icular techniques used by the writer and 

presentat ion of ideas, them es and set t ings  
 Discrim inat ing use of relevant  exam ples to support  

the answer  
 

  
  
  
  
  
  



  
  
  
  
  
    
Quest ion 

Num ber  
Explain how the writer conveys the soldier ’s experience of war in this 

ext ract .  
I n your answer you should consider:  the 

writer ’s descript ive skills the writer ’s 

choice of language the writer ’s use of 

st ructure and form .  

Support  your answer with exam ples from  the ext ract .  
  

  

 

2  

I n d icat iv e con t en t   

 

Exam iners should be alert  to a variety of responses and should reward 

points that  are clearly based on evidence from  the text .    
  
Th e w r i t e r ' s d escr ip t i v e sk i l l s:   
• the writer describes the m om ent  of a gas at tack. The soldier 

describes how the gas gradually m oves towards him  ( ‘only feet  away 

now’)  and eventually engulfs him   
• the fear and panic of the soldier are described by providing his 

innerm ost  thoughts and feelings:  ‘I  will not  breathe’  
• the soldier ’s fr iend, Pete, calls him  and br ings him  out  of his reverie 

to the reality of the situat ion:  ‘then he’s grabbing m e’  
• the soldier t r ips, his gas m ask com es off,  he breathes in som e gas 

and vom its violent ly   
• he fears inevitable death when an enem y soldier points his r ifle at  

him  ( ‘I  brace m yself’) ;  after his escape the Germ an soldier is 

described as being ‘kind’  
• the horror of the gas at tack and the ‘successful’ counterat tack have 

com e at  a ‘terr ible cost ’.   
  
Th e w r i t e r ' s ch o ice o f  lan g u ag e  
Reward all relevant  exam ples of language and com m ents on its 

effect iveness, e.g.:    
• the use of preposit ions and the t r iplet  ‘on m e, around m e, in m e’ 

em phasise the soldier ’s fear and realisat ion that  no escape is possible 

• the repeated inst ruct ion to him self is em phasised with the m odal 

verb:  ‘I  will not  breathe, I  m ust  not  breathe’  
• the gas is m etaphorically com pared to a predator:  ‘snaking into every 

nook and cranny’, ‘I t  wants to seek us out ’  
• act ive verbs describe the panic to escape with the t r iplet :  ‘running, 

staggering, falling’  
• sensory im ages describe the effect  of the gas on the soldier:  ‘My 

eyes are st inging. My lungs are burning’   
• this is reinforced by a list  of present  part iciples:  ‘coughing, retching, 

choking.’  



• alliterat ion em phasises the after-effects of the gas:  ‘gasping for good 

air ’,  ‘vom it ing violent ly’  
• repeated im perat ive verbs convey the urgency of leaving the t rench:  

‘“Go boy” ’, ‘“Go. Tom m y, go” ’ 

 

Th e w r i t e r ' s u se o f  st r u ct u r e an d  f o r m :   
• the ext ract  is writ ten in first -person narrat ive  
• the first  paragraph is in the present  tense and contains m any sim ple, 

short  sentences and statem ents that  convey the sense of panic:  ‘My 

eyes are st inging. My lungs are burning’  
• the br ief use of dialogue breaks the surreal and terr ify ing experience 

and brings the soldier back to his senses:  ‘“Go boy” ’;  there is also a 

change of pace from  the ‘running, staggering, falling’ to the ‘He 

lowers his r ifle slowly’  
• the second paragraph reflects on the gas at tack and is in the past  

tense:  ‘I  survived and escaped’, ‘I  heard that ’  
• cont rast  is m ade between the purpose of the Germ an at tack, to kill 

as m any as possible, and the act ion of an individual Germ an soldier. 
  

These exam ples are suggest ions only. Accept  any valid responses.   
  

Rew ar d  a clear  p er son al  r esp on se, p r ov id ed  t h is i s w el l  

su p p or t ed  f r om  t h e t ex t . 

 

 

 
  

Level   Mark   AO3  
   0   No rewardable m ater ial  

Lev el  1    1-4    Lit t le understanding of language, st ructure and form  and 

how these are used to create literary effects  
 Lim ited connect ions are m ade between part icular 

techniques used by the writer  and presentat ion of ideas, 

them es and set t ings  
 Lim ited use of relevant  exam ples to support  the answer  

 

Lev el  2    5-8    Som e understanding of language, st ructure and form  and 

how these are used to create literary effects  
 Som e connect ions are m ade between part icular techniques 

used by the writer and presentat ion of ideas, them es and 

set t ings  
 Som e use of relevant  exam ples to support  the answer  

 

Lev el  3    9-12    Clear understanding of language, st ructure and form  and 

how these are used to create literary effects  
 Sound connect ions are m ade between part icular techniques 

used by the writer and presentat ion of ideas, them es and 

set t ings  
 Use of clearly relevant  exam ples to support  the answer  

 



Lev el  4    13-  
16  

 Thorough understanding of language, st ructure and form  

and how these are used to create literary effects  
 Assured connect ions are m ade between part icular 

techniques used by the writer  and presentat ion of ideas, 

them es and set t ings  
 Use of assured, relevant  exam ples to support  the answer  
  

Lev el  5    17-  
20  

 Percept ive understanding of language, st ructure and form  

and how thee are used to create literary effects  
 Discrim inat ing connect ions are m ade between part icular 

techniques used by the writer  and presentat ion of ideas, 

them es and set t ings  
 Discrim inat ing use of relevant  exam ples to support  the 

answer  
Sect ion  B   

  

Quest ion 

Num ber  
 How are st rong feelings conveyed in Telephone conversat ion and 

Do not  go gent le into that  good night?  

 Support  your answer with exam ples from  the poem s.  
  

  

 

3  

I n d icat iv e con t en t   

 

Exam iners should be alert  to a variety of responses and should reward 

points that  are clearly based on evidence from  the two texts. Evidence 

of a degree of personal response m ust  be given. I t  is not  sufficient  to 

sum m arise or paraphrase, nor is it  sufficient  to sim ply list  literary 

devices.   
  
Telep h on e con v er sat ion :    

 the landlady has st rong feelings:  she is ready to let  her room  to 

the speaker unt il she is told where he is from ;  the poem  explores 

feelings of racism  and prejudice towards others through the at t itude 

of the landlady   
 the speaker can also be considered as having st rong feelings, as 

he  is also a lit t le prejudiced when he im agines what  the landlady is 

like from  the sound of her voice:  ‘Lipst ick coated, long gold- rolled /  

Cigaret te-holder pipped’  
 em phasis on the colour cont rast  highlights the wom an’s prejudice 

and the way she shows her feelings is dem onst rated through her 

aggressive quest ioning towards the speaker:  ‘“ARE YOU LI GHT /  OR 

VERY DARK?” ’;  the use of block capitals em phasises her words  
 the landlady is insensit ive, even insult ing, in her quest ioning;  her 

 ‘clinical’ accent  shows that  she is cold and detached  
 the speaker sarcast ically suggests that  the landlady has good 

m anners, which highlights her offhand behaviour:  ‘good-breeding’, 

‘Considerate she was’  
 the landlady’s m anners are not  as good as the speaker’s, as 

rather than answering her back he rem ains silent ;  she believes it  is 

an ‘illm annered silence’  
 there is a suggest ion that  the landlady is not  as well-educated as 

the speaker as she does not  understand ‘“West  Afr ican sepia” ’  



 com ical exaggerat ion dem onst rates that  the wom an’s react ion has 

m ade the speaker lose his pat ience and now he begins to respond, 

this t im e using the colours of hair  dyes, in a negat ive way – showing 

that  he too has st rong feelings but  they are expressed m ore subt ly:  

‘has turned /  My bot tom  raven black’, ‘“wouldn’t  you rather /  See for 

yourself?” ’  
 the landlady is about  to slam  the telephone down on the speaker, 

owing to his m ent ioning his bot tom :  ‘on the thunderclap /  About  m y 

ears’;  her st rong feelings towards the speaker are relent less.  
  
  

Do n o t  g o  g en t le  in t o  t h at  g ood  n ig h t :    
 Thom as feels st rongly about  his father’s approaching death  
 he observes his father growing weaker and weaker and urges 

him  to resist  and fight  death  
 the refrain- like repet it ion throughout  the poem  of ‘Rage, rage 

against  the dying of the light ’ further em phasises how 

im portant  he feels it  is not  to give in   

 he feels that  it  is a character ist ic of m en of quality – ‘wise 

m en’, ‘Good m en’,  ‘Wild m en’, ‘Grave m en’ – that  they have 

fought  against  their  own death, to st rengthen his m essage and 

to em phasise his st rong feelings   
 other m en’s final hours are used to exem plify how som e m en 

have had regrets about  what  they have not  achieved in their  

lives and to show why they resisted death  
 in the final stanza, the poet  is alm ost  pleading with his father 

not  to die without  a fight ;  he would prefer his father to curse 

or bless him , anything providing he does not  give in  
 the poet  uses repet it ion, lists of exam ples and the extended 

m etaphor of sunset  to represent  his st rong feelings   
 the poet  uses a pun when referr ing to ‘Grave m en’  
 the form  of the poem  is a villanelle. A villanelle would often 

have a happy tone but  here it  is used for m ore ser ious 

reflect ions.   
 

These exam ples are suggest ions only. Accept  any valid responses.   
  

Rew ar d  a clear  p er son al  r esp on se, p r ov id ed  t h is i s w el l  

su p p or t ed  f r om  t h e t ex t s. 

 
  
  
  
  
  
  
  
  
  
  
  
  
  



   

Lev el    Mar k    AO3  /  AO4   
   0   No rewardable m ater ial  

Lev el  1    1-4    Engagem ent  with the text  is lim ited, exam ples used are 

of lim ited relevance  
 Lit t le understanding of language, st ructure and form  

and how these are used to create literary effects  
 Lim ited connect ions are m ade between part icular 

techniques used by the writer  and presentat ion of ideas, 

them es and set t ings  
 

Lev el  2    5-8    Som e engagem ent  with the text  is evident , exam ples 

used are of part ial relevance  
 Som e understanding of language, st ructure and form  

and how these are used to create literary effects  
 Som e connect ions are m ade between part icular 

techniques used by the writer  and presentat ion of ideas, 

them es and set t ings  
 

Lev el  3    9-12    Sound engagem ent  with the text  is evident , exam ples 

used are of clear relevance  
 Clear understanding of language, st ructure and form  

and how these are used to create literary effects  
 Sound connect ions are m ade between part icular 

techniques used by the writer  and presentat ion of ideas, 

them es and set t ings  
 

Lev el  4    13-16    Sustained engagem ent  with the text  is evident , 

exam ples used are thoroughly relevant   
 Thorough understanding of language, st ructure and 

form  and how these are used to create literary effects  
 Sustained connect ions are m ade between part icular 

techniques used by the writer  and presentat ion of ideas, 

them es and set t ings  
 

Lev el  5    17-20    Assured engagem ent  with the text  is evident , exam ples 

used are discr im inat ing  
 Percept ive understanding of language, st ructure and 

form  and how these are used to create literary effects  
 Percept ive connect ions are m ade between part icular 

techniques used by the writer  and presentat ion of ideas, 

them es and set t ings  
 

  
  

  



 
Quest ion 

Num ber  
    Show how the poets present  views about  life in I f – and on e o t h er  

poem  from  the Anthology.   

    Support  your answer with exam ples from  the poem s.  
  

 

 

4   

I n d icat iv e con t en t  

 

Exam iners should be alert  to a variety of responses and should reward 

points that  are clearly based on evidence from  the two texts. I ndicat ive 

content  is offered on I f –, but  because candidates are asked to choose 

any other appropriate poem  from  the select ion, it  is not  possible to 

indicate content  for the second except  in generic ways.   
  
I f  –  :   

 the poem  presents the speaker’s views about  life and offers 

guidance from  an older to a younger m an (a father to his son)  

through condit ional clauses throughout    
 m uch of the poem  works with a ser ies of cont rasts to convey 

feelings:  t rust  and doubt , t r ium ph and disaster, kings and 

com m on touch;  hopes and fears are im portant , but  Kipling warns 

about  the im portance of a balanced approach to life   
 the poem  has a very regular rhym e and rhythm  that  work 

together with the repeated pat tern of ‘I f’,  ‘And’, and ‘Or’ at  the 

beginnings of lines to present  future possibilit ies   
 there is, however, som e variat ion in the rhym ing words, which 

are som et im es single-syllable words ( ‘lies’ and ‘wise’) , and 

som et im es two or m ore ( ‘wait ing’ and ‘hat ing’) . Kipling uses ‘you’ 

and ‘you’ as the first  rhym e, st ressing the didact ic nature of the 

poem  and m irror ing the narrator ’s hopes and fears for the future 

and his views about  life  
 ‘Tr ium ph’ and ‘Disaster ’ are personified as if to indicate that  they 

can take a hum an form  but  nonetheless are ‘im postors’ and 

therefore should not  be given too m uch im portance;  the third 

stanza develops the way to t reat  Tr ium ph and, especially, 

Disaster   
 the poem , which consists of one sentence, builds up to its clim ax 

of the last  two lines, with em ot ions em phasised by the 

exclam at ion m ark that  shows the fulfilm ent  of hopes for the 

future and views about  life   
 the capitalisat ion of ‘Man’ adds to it s significance as an aspirat ion  

 ‘m y son’ adds a personal touch at  the end, but  it  could be argued 

that  the m essage in the poem  is for every young m an, as well as 

his own son.   
  

  
Th e secon d  p oem :   

 the poem  chosen m ust  be one in which the them e of views about  

life is significant , such as:  Prayer Before Birth,  La Belle Dam e sans 

Merci, Once Upon a Tim e, My Last  Duchess, Do not  go gent le into 

that  good night  or any other appropriate poem  from  the 

collect ion.   
   



Rew ar d  a clear  p er son al  r esp on se, p r ov id ed  t h is i s w el l  

su p p or t ed  f r om  t h e t ex t s.  

  
  
  

Level   Mark   AO3 /  AO4  
   0   No rewardable m ater ial  



Lev el  1    1-4    Engagem ent  with the text  is lim ited, exam ples used 

are of lim ited relevance  
 Lit t le understanding of language, st ructure and form  

and how these are used to create literary effects  
 Lim ited connect ions are m ade between part icular 

techniques used by the writer and presentat ion of 

ideas, them es and set t ings  
 

Lev el  2    5-8    Som e engagem ent  with the text  is evident , exam ples 

used are of part ial relevance  
 Som e understanding of language, st ructure and form  

and how these are used to create literary effects  
 Som e connect ions are m ade between part icular 

techniques used by the writer and presentat ion of 

ideas, them es and set t ings  
 

Lev el  3    9-12    Sound engagem ent  with the text  is evident , exam ples 

used are of clear relevance  
 Clear understanding of language, st ructure and form  

and how these are used to create literary effects  
 Sound connect ions are m ade between part icular 

techniques used by the writer and presentat ion of 

ideas, them es and set t ings  
 

Lev el  4    13-16    Sustained engagem ent  with the text  is evident , 

exam ples used are thoroughly relevant   
 Thorough understanding of language, st ructure and 

form  and how these are used to create literary effects  
 Sustained connect ions are m ade between part icular 

techniques used by the writer and presentat ion of 

ideas, them es and set t ings  
 

Lev el  5    17-20    Assured engagem ent  with the text  is evident , exam ples 

used are discr im inat ing  
 Percept ive understanding of language, st ructure and 

form  and how these are used to create literary effects  
 Percept ive connect ions are m ade between part icular 

techniques used by the writer and presentat ion of 

ideas, them es and set t ings  
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